
ON THE TRAIL OF THE MOTION PICTURE
uFor Excellent Intentions

That Never Came to Good"
What a MMion-Piclwre

Actress Thinks About
A Week Rich în Lost Picture

Possibilities; Three Films
That Have Not Seized
Their Opportunities

By Virginia Tracy
Through what cause do so many

themes go astray on their way to the
.screen? We snatched at tho first
three spoiled ideas passing on tho
week's current, looked for any relation
between causes with a microscope and
found not a germ. Wo should, none tho
less, like to paa3 on our riddle with
whr.t evidence wo have.

Tho guilt of spoiling "Upstairs"
could, of course, be better placed if we
knew what tho story was like before
the screen got hold of it. A botter
idea, or or.o moro suited to Mabel
Normand, never mudo us smile %vith
anticipation. A littlo scrub-girl in the
nethermost basement of a great hotel
dreams always of "Upstairs." Her at-
tainment to that celestial region, her
reaction to it and its to her, the dif¬
ference between dreams and reality,
embodied as absurdly, as touchingly,
even as farcically as you please.there
seemed a harvest for Miss Norman-.l's
gleaning! But by what incidents is
the idea embodied? A young man
about town makes a bet that lie can
snare the little scrub-girl's fancy, dis¬
guises himself as a hell-boy, and, in
order that he may take her upstairs,
steals her a dress from an heiress who
has eloped with a chauffeur. Follow
many horseplay complications of the
chase by that novel character the
angry father, after the chauffeur and
the heiress tho heiress minus her
dress.

It seems to have occurred to nobody
that the young man about town could
simply have bought his scrub-girl a

dre s and that then the complications
might have centred about her instead
of aboUl the heiress. She has one truly
comic incident, the means by which she
possesses herself of a pair of proper
pumps. Otherwise confusion, dulness,'

> nse of baffled humor, a dearth of
fancy, «r Batire or tenderness or even

high spirits, a perfect theme swinging
as uselc :y in the air as a broken
chandelier, and 'dere Mabel'.oh, if
over thi-r.« was a dere! wandering be¬
neath it in a darkness where only the.
light from the pure and limpid lovli-
Tiesd of her own pathos shows us that
-.fi '.....king for comedy mid not
finding it.

Here then, clearly, the blame lay in
a lack of incidents suitable to the idea,

er i: was tho author or the
director who failed <<« supply them.

fiat are wo t«> say of so different
ness as David G. Fischer's pro-

01 "'.'. .. B« Are Loosed"?
"Where Bonds Are Loosed" Full of

Violent»'
We should like immensely to know

..-;¦ prompted Mr. Fischer to
make tho picture. Even had he suc-

.''.y in his attempt, what
no faith ho had in the public's
tic curiosity as ',«> human nature.

Iv and vigilant acceptance of
fact! Like other peuple, we had

read ,!. .-i« r< covering from
fi. ..:.;. si ubbed by it, had
pail Imircd, pari; y «fi ni« -I thi stoi y
of neg .' i-nment ho tpitals for
nal itleou bare slands off

of | «.¡.tig scientific genius
rom his career by a trained

ni .¦ whose "vitality," after =he has
get hin irdorod by a sort of human

om he has fought on lier ac-
.¦:... ough to save her

fi inn fate by carr ing h->r
cross bis dead body into the
e gorilla and making out for

in that embi ace, some kind of
"natural" li ... :¡t e islands where
bon«! I,

novel «!. nied tho dramatic
h« it, tho singl« nés; a ni stag-

its effect, and v. e said to
.as " I« ft home to see it,

kind of world it might
" piel o re! No medium

perl'e« for the setting or

the tor; Mut oft ourse, we were not
ii uu« lough :¦> suppose that any

th would be kept with the
author. The nurse, said our wisdom,

:.-. becomt un ingenue, seduced
o scientist and reformed by the

tru ting love of the gorilla, who" will
havi n icd into a sweet simple, faith¬
ful, ru t.f soul; or else the gorilla will
staj :. he is and when he attacks the
nurs tl ¦¦ scientist will kill him instead

killing the scientist, and a"ship
will appear on tho horizon to take wearv
irtuu homo. But nothing of the kind

occurred.
If «.his were a world in .which n.mor-

ablc intentions got their due, "Where
Bonds Are Loosed" would be the best
picture ever made. Save for the cen¬
sor's single sop i,«« such scrupulous,
such religious good faith was ever kept
with any author, And what, alas, is the
result? The picture is tame und drear;.,
insten of sombre and savage r.¦; the
book is, and literally translated though
it be, incident bj incident, not an in¬
tention 'fii -...dm- an emotion juggled,
bo thai wu t i fit-re stupefied at our

icnl or even of triumph-
ion, It affected u i more like

an aul ic eti talogue of violent ac-
.... fiat tumultuous atul-

if wo may permil ourselves so prim a
word ickening deluge of authentic
violence. N'l even the sun and the heat
'.'."' over; tho very loneliness is told,
t;'.'- I -i us. Indicated they all
«re; "o intelligence of them is lacking,
¦10 .'.¦¦. ! '!.-' are spared, but

whether through a too great reliance
upon conveying development by sub¬
titles.sparingly and judiciously as
theso are used.or because wo were
simply too familiar with tho story for
suspense, Mr. Fischer has somehow
failed to vizualize for us what ho him¬
self has evidently perceive^ to tho core.

Strange Scruples of the Censor
Wo wish we could lay the responsi¬bility wholly at tho door of that single

sop to the censor. Here it is: In the
book the nurse marries neither her
scientist nor her gorilla; in the pictureshe marries them both. It does seem a
little difficult to get an atmosphere of
looseneed bonds where the censor in¬
sists upon so many of them being tiedl
But to think about the censorship at
all.a censorship so irresponsible and
capricious thut it will let you eat rapeall day long and take for dessert cos¬
tumes whoso only reason for exist¬
ence Í3 "to get out of nudity more
than there is in it," but which may
yet at any moment balk at an engage¬
ment between second cousins.to think
of the censorship is to beat your head
against a cliff without so much as the
hope that what brains you have will
soak into the granite. Even to think
about Léonce Ferret's production of
"The Thirteenth Chair" is more cheer¬
ful than that.
"Thirteenth Chair" Follows New

Fashion
Poor Mr. Ferret has muffed his ball

largely through a too strenuous devo¬
tion to something which reared its
head a year or so ago under the dum-
founding title of. "direct continuity."At least, its air of being a novelty was
dtimfounding. Filled with .the thrill¬
ing idea of heginning at the beginning
and going straight through to the end,
"avoiding all .setbacks, paralfel action
fade-ins, etc." it cheerfully renounced
all the novelty that moving pictures
have contributed to dramatic expres¬
sion in order to proclaim as a revela¬
tion the unimproved ground which had
existed before these novelties beptn to
cultivate it. We will, however, admit
thaï to tell exactly what happenetistraight through from the beginning is
a novel enough method for a mystery
story. We should not have supposedwithout seeing it that every single point
of "The Thirteenth Chair" could be
lost. But with the aid of direct con¬
tinuity this perfect smoothness has
been, indeed, achieved.
The play of "The Thirteenth Chair"

begins with the mystery of murder,
passes through minor mysteries of an
earlier and merely discussed murder,
of family secrets, of police evidence, oí
spiritualistic trickery, and ends with
the unsolved mystery of spiritualisticrevelation making scared and hopefulchildren of us again. Tho picture ol
"The Thirteenth Chair" begins with a
gamble in stocks, and passes through
a married woman's affair with a false
lover, so extraordinarily well acted byChristine Mayo and Marc McDermotl
that we abandon our fullest interest tc
it, only to find with despair that aftei
about a reel and a half Miss Mayo dis¬
appears and that we are now passingthrough an assault upon another younj;
wonian, the struggle being ço terrifi*
and protracted, oven for a movie struggle, and the whole affair presenteewith so nuich spirit and picturesquidetail that^ve think we have surel*
come to the real story this time. Buit is not so; we are merely approaching the second murder. Wc do not ar
rive at the first murder, with whic!
the play begins, til! about the end o
the fourth reel, and as by that tim«
everything that leads up to it has beet
enacted before our eyes, it appear:
only as one incident in a chain of inei
dents, and everybody wonders wber
the sensation comes in. Everythinj
. ossible having been done to keep cu
the mystery of the play, it is suddenl;felt that something is lacking and
quite different mystery is brought for
ward,
Mystery Evaporated Out of Picture
About twenty-live years ago, in on

of the periodic revivals of "Diplomacy,that arch-conspirator, Countess Zisk:
created a sensation by appearing in
tl en novel garment, called, if we re
member rightly, the empire-princes:
The empire was represented by a flo?J
ir.g and diaphanous slip, above.; th
princess, beiow, by a sheath of som
material strong enough to be skintigr
and yet stand the strain. As a gran
.¦r.iwn for an adventuress it had th
double value of appearing strange!
tight and r-trangcly loose, and the e
feet of n strong light from behind ms
be imagined; the princess being ti
ruling spirit of the hyphenated co¡
turne, the mystery was, how even o
adventuress could get about in it t
all. It wa;t the. resurrection of th
powerful garment, worn by a lady gr
to having her hair clutched I
spirit hands and causing skulls ar
crossbones t«. appear and disappei
before her which the picture offc
before her which the picture offers, '

touch us with the awful breath of tl
borderland, in place of the humble at
imple and canny and incredibly my

tic little old Irishwoman of MargarWycherley's performance and of Ba
ard Veiller's play. There was one thii
in th«. production, however, more myterious even than bow the heroii
was able to move in her sheath, ai
that was how the pattern of the pari
carpet managed to eclipse every thii
'hat was going on in the same s«
We know' of no motion picture subs
tute for that shriek in the dark, whi
is tho play'? main sensation, but th
parlor carpet is as near a.« could
expected of any substitute. Altogeth
an excellent symbol for the picturedistinct, plain, powerful, nothing m*
terious about it.

New Films
This Week

"The Egg Crate Wallop" is the feat-
ure picture in which Charles Kay will
be seen at the Rialto this week.
Julian Josephson, who provided)Charles Ray with "Bill Henry" and

"The Busher," is the author of "The
Egg Crate Wallop"; Jerome Storm is
the director, and in the cast are Col¬
leen Moore, Juck Connolly and Otto
Hoffmann.
The comedy will be a Fox Sunshine,

"Wild Waves and Women," and there
will be a Bruce Scenic, "The Lonesome
Pup" and "Tho Rialto Magazine," with
a cartoon.
The overture, played by the Rialto

Orchestra under the direction of HugoRiesenfcld and Nat W. Finston, will lie
Ts .'haikov.'sky's "1812." Emanuel List
will sing an aria from Gounod's
"Philemon and Baucis," and Anne Ros-
ner will he heard in tho Bird Songfrom "Pagliucci."
Tom Moore is following in the foot-

steps of one of the world's greatest
actors. His newest Goldwyn picture,"Lord and Lady Algy," which will be
shown at the Strand Theatre, is the
picturized form of the play which
served William Faversham as a star-
ring vehicle for several of his Ameri-
can tours. Naomi Childers is seen as
Lady Algy.
Other screen attractions to be pre-sented are flashes of motion picturedepicting wrestling, The Strand Topi¬cal Review, *a Silk Hat Harry comedycartoon and a Harold Lloyd comedy.The soioists on the musical pro¬

gramme are Eldora Stanford, who will
sing an aria from the iirst act of
"Louise"; Antonio Briglio, who will
play "Tambourin Chines" as a violin
solo, and Ralph H. Brigham and Her¬
man Sisson, organists. The SymphonyOrchestra will play the «overture to
"Oberon." Carl Edouarde will conduct.

Maurice Tourneur, in his latest pro¬duction, "The Life Line," which will
be shown at the Rivoli Theatre this
week, has sought inspiration once morein the fertile repertory of Drury Lane
melodramas. His present picture is a
version of George ,R. Dim's ''The-Romany Rye."
"The Life Line" has been adaptedto the screen by Charles E. Whittaker,and in its interpretation arc Jack Holt,Pauline Starke, Senna Owen. Lew Cody,Tully Marshall and Wallace Beery.The lighter sitie of the. programmewill consist of a comedy, the RivoliPictorial, including a cartoon and sev-eral interesting features.
The Rivoli Orchestra, led by ErnoRupee and Joseph Littau, will playthe overture to Wagner's "Rienzi."The soloists will be Martin Brefel andEduardo Albano, who will sing theduet from Flotow's "Martha."
"The Last of the Dunnes" will re¬main at the Central Theatre and Far-
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nuiii fans will, no doubt, welcome the
news that they are not to see the last
of tht^ "Duanes" just yet on Broadway.
The feature for the entire week at |tho Academy will be the appearance in

person of lite famous Sennett BathingGirls from California. The programmefor the first half of the week will in¬
clude the latest Mutt and Jeff ani- !mated cartoon: "In Spain," a Mack Sen-1
nett comedy; "Yankee Doodle in Ber¬
lin,'' a special Sennett comedy Intro-i
ducing the Bathing Girls. On Monday,'Tuesday and Wednesday Texas Guiñan I
also will be seen in "Dangerous Little |Devil." The attractions for the latter!
part of the week will include "The Vir-
tuous Model," with Franklyn Farnum,Dolores Casinelli and Vincent Serrano,,and Sessue Ilayakawa in "The DragonPainter."

"The Right io Happiness" begins its
fifth week at the Park Theatre.

Mac West to Appear
At the Capitol

Mfiio West, who played the "stagc-Btruck pirl from Hoboken" in "Some¬
time" last season, has been engaged byNed Wayburn as comedienne of the
resident stock company that will pro¬vide the programme to supplement mo¬
tion pictures at the Capitol Theatre.
Miss West was a newcomer from
vaudeville when she appeared in musi¬
cal comedy, and she has cancelled a
vaudeville route for the season to ac- i
cept the Capitol engagement.

Down Through-the Agefc
"From the dawn of time man has

fought for his ideals, which is the
cause of the present social unrest that
has set the world to thinking."

This tells the story of the film which
the Screen Advertisers' Association
presented to the Associated Advertís-
ing Clubs of the World Convention in
New Orleans last week. The picturewill now tour the 172 clubs affiliated
with tiie organization. Harry Levey,managing director of the Universal'»
industrial department, who is presi-dent of the Screen Advertisers' As¬
sociation, personally supervised tinproduction of "Down Through theAges.'.'

Betty Bhtlie Builds Bungalow
Betty Blythe, who went to Californiafor a special engagement in Rex

Beach's "The Silver Horde," has de¬
cided to locate there, and. in collabora¬
tion with her brother-in-law, CharlesII. Kysor, a prominent Los Angelesarchitect, is designing a house which
she will erect in the Beverly Hills sec¬tion. Miss Blyth.o remarks that thelobby of the hotel where she has been
stopping is so crowded with motionpicture players that it resembles a"set." As she doesn't wish to be con¬
tinually on the alert for the cry of"Camera!" she is determined to have
a homo of her own. She completedwork in "The Silver Horde" this week.
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Shadows on

The Screen
Juno Caprice will begin work nextweek on her fourth Albert Capellaniproduction for Path«; release. Thescenario is "Little Mother Hubbard,"bv Oliver D. Bailey, from his play"Liza Ann."

William Stowcll is on one of the Uni¬
versal foreign expeditions .A letter«
received from Africa yesterday by theUniversal states that a number of in¬
teresting "shots'' have been mado by jthe camera man in the jungiea of
Africa.

Constanco Talmadge's second FirstNational picture, an Emerson-Loos pro-duction, lias been definitely titled "AVirtuous Vamp," instead of "TheBachelor," as it was originally called.It is an adaptation of Clyde Fitch's [play "The Bachelor."

Earle ' Williams, who has been atVitagraph's West. Coast studio at Holly¬wood for more than a year, will comeEast, after he has completed his presentfeature, "The Far East," by IL 11. Van
Loan.

Robert T. Haines supports Leah
Baird in the new Artco production ofAlign-tus Thomas's famous play, "The
Capitol."

I
A contract has been signed wherebyMr. and'Mrs. Carter De Haven will pro-duce sixteen two-reel comedies for the

Famous Players-Lasky Corporation.This gives tho Lasky Corporation nn
option on the Mack Sennett comedies,the "So This Is America" series, theErnest Truex comedies and tho Carter
Do Haven comedies.

Catherine Curtis, president and ex¬
ecutive manager of tho Catherine Curtis
Corporation, with a large company of
players, cameramen and technical ex-
perts, left Los Angeles this week forthe C.ur d'Alcne country in NorthernIdaho, where the exterior scenes willhe filmed for the first Curtis produc- jtion.

Myron Selznick announces that the
next Eugene O'Brien production willbe "The Broken Melody," an original
story written by Ouida Bergère forMr. O'Brien.

The success attained by World Pict- jlire-.; with the live Chaplin pictures, "ANight in the Show." "The Bank." I
"Police," "Shanghaied" and "Triple jTrouble," that a,re being distributedthrough the World Exchange, is one ofthe most remarkable testimonials everaccorded an artist either on the screen ¡
or in the spoken drama.

Lucillo Lee Stewart, who recentlyjoined the Fox forces to support Will¬iam Russell in Victory pictures, has
started work as leading woman in"Eastward Ho.'- The story is byWilliam MacLeod Raine.

"Show Your Cards," the second ofthe series of comedies in which TruartPictures will star Minta Durfee, isHearing completion. Billy , Quirk,former Vitagraph comedy star, wi.ll be
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seen in the leading rôle in support of
Miss Durfee.

Viola Dana will play the willow girl,the carven image that comes to life, in
the Screen Classics picturization of
"Tho Willow Tree." Fay Bainter
played both rôles in her appearance in
"The Willow Tree," but Viola Dana
takes tho ground that no matter how jcleverly a stfiar enacts the two partsof a dual role there Í3 loss of illu-
biun,

Harrison Ford is speeding to New
York from the West Coast Studio of
the Famous Players-Lasky Cornoration
to play opposite Marguerite (Mark inher next picture, "Easy to Get." The
picture wiil be directed by Walter Ed¬
wards and tito scenario is by Julia
Crawford Ivors.

Abraham S. Schomer announces the
completion of ali tho photography ofthe big new feature, "The SacredFlame." The work of cutting is pro¬gressing rapidly. Emiiy Stevens isthe star.

Jack Pickford will begin his flr:-fGoldwyn picture at the Culver Citystudio on Monday. Harry Beaumont is
to direct tho production. The play, asalready announced, is "'The Little Shep¬herd of Kingdom- Come," by JohnFox, jr.

Wîiich Are More Popular:
Pinnacles or Biind tiushaiids?
Erick Stroheim, who wrote ami

directed "The Pinnacle" for the Uni; ¡
versal, says that presidents are cruel
and inhuman persons, and he offen;
this to prove it;
"Mr. Laemmle changed "Tho Pin¬

nacle,' my creation, to 'Blind Hus¬bands' because 'Blind Hushands' would
draw more people to the theatres. He
expressed it as his belief that there
are more husband:! in the world thai.-
pinnacles, and that he had chang-td it
to make sure of success. I know thekipd of success Mr. Laemmle has ref¬erence to. He meant 'commercial sue- I
cess.' He did not. think of artistic suc-«'^¦"

ilr.th Budd on the Screen
A newcomer to the screen tvho billsfai;- to achieve fame over night is RuthBudd, the featured player in "AScream in the Night," which SelectPictures Corporat on will release inOctober. The theme of this picture is

an insane scientist's attempt to provethe Darwin theory of tin.- origin of
man.

Miss Budd plays the part of Darv/a,
a creature brought up in the junglewilds, where she knows no other hu¬
man than Lotee, her Indian guardian, ¡to await the great experiment bywhich a scientist hopes to prove theDarwinian theory.Miss Budd is a recruit from vaude¬ville, and i.i known to patrons of theKeith and Orpheum circuits. She is apopular favorite abroad, particularlyin Australia.

Raymond Hatton With GoldwynRaymond Hatton has signed a long-term contract with the Goldwyn com¬pany, ami ig already at their CulverCity studio ready to go to work. Mr.Hatton is considered one of the bestcharacter men the screen has everhad.
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By Harriette Underhill
Dorothy Green sat opposite us at a

table at the Knickerbocker. She wore

a black velvet gown, heavily trimmed
with Russian sable. On her fingers
sparkled large white gems. Around her
were wafted waves of l'Origan, our own

favorite perfume, now soaring beyond
our reach. She wore a small, red vel¬
vet hat with a strange Russian trim¬
ming; her black hair was waved, her
white skin was dazzling, and alto¬
gether she appeared to be a perfect
example of the a'mbitiouB younsjierson
who has been able to capitalize her
beauty and win a fortuno from the
screen, and then she spoke:

"I don't care a rap about money.
I'm going to marry for love. Tho only-
thing worth having is happiness, an«

money doesn't bring it. I shouldn't
care if a man had only S10 a week, if
1 loved him. Making both ends meet is
such fun!"

"Yes," we murmured. "Such fun!"
"And I love to keep house. Scram¬

bling eggs at 7 a. m- is much more in¬

teresting, as somebody says, than mix¬

ing a rarebit at 11 p. m., and you ought
to taste my chocolate cake!"
"How old are you, Miss Green?" we

asked, with apparent irrelevance.
"Twenty-two, going on," she an¬

swered. "Why?"
"And you can- make chocolate cake!

Think of it!"
"Oh, but that isn't all. I can make

bread and doughnuts and pie and
everything, and I like to dust and ar¬

range the roomä and"-
"Stop," we said. "Then why all this?

Why these furs and these diamonds
and why the motion pictures? If you
could love a man without any income,
such as a writer or an artist, for in¬
stance, and if you would be happy in
a flat in The Bronx and if you like to
make both ends meet, why do you live
in Seventy-second Street and keep a
maid and a Japanese butler and a car?
And you ought to be perfectly miser¬
able with those priceless furs on and
those rings and that hat! Why don't
you marry your man without an in¬
come and live happy ever after?"
"Because he hasn't asked me yet, but

as soon as he docs I shall. But I do
like my motion pictures. And I like
the money because it buy1? so many
beautiful things; but that is all. I
think a girl who marries for money
i,tets considerably less than she ex¬
pects."
This certainly was not the way we

exp«:cted to bear Dorothy Green talk.
In the first place, every time we had
seen her on the screen she was por-
traying one of those creatures which
Kipling describes as a "rag. a bone and
a hank of hair," and every time we
had seen her u'J the screen she was
wealing clothes which would tax the-
income of any ore save a movie star
<«r a bank president.
And she always has been at the

Montmartre or the Ritz or the Plaza
dancing with some gorgeous lookingofficers in navy blue, so how could we
possibly guess that s'he liked to sit
home and darn stockings or read at
night, and that she considered lack of
fortune in a suitor rather un asset
than a liability?
We expressed our astonishment to

Miss Green in a few well chosen words.
for it isn't diplomatic to be too sur-
prised when you learn that a girl has
a lot of nice ideals.
And then she astonished us still

more. She ¡caned forward und whis-
pored, "And I don't believe in woman's
tights, nor the single standard, nor di¬
vorce, nor any of those t: ings I should
believe in. And I believe in being in
love with your husband and staying in
love with him, and having sons ami;daughters maybe. F m all tired of thi
sort of thing".waving her hands to
indicate Broadway from Forty-secondStreet to the Circle and Filth Avenuefor the same distance.
"Then how did you haopen to go onthe stage?"
"I went because I had to earn myliving. It wasn't much at first. Jus":

one of those girly tihows, and I dancedand sang a little, and then I bad an
offer to go in pictures. I started in a
small way. -Oh. no, I was not one of
those stars which are made while youwait! I had to work hard, hut, I was
never really started until my lust six
pictures which I made for the Wrorld."
"Are you Irish?" we asked at -last,;'"or Miss Green's nationality hail been

bothering us all the time. We couldn't
plac her.

">."<>. indeed.Russian."
"V ilh tbat hair and those eyes an«!

that, skin ?"
"Oh, yes. Russian women mostlyhave white skin and black hair and

green eyes. And I have a Russian soul.I suppose- that accounts for r. v strarr:«'
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ideas for you must admit that yo*think they are strange."
"No. We do not!" emphatic»];."But you mustn't tell ;.ny one, *.tn*r*To bo accused of being .imental isequivalent to being call«»d a worthy

woman, and then people always think
of you as wearing flat Bho« 9 *r.d last
year's hats. ' Tis true, 'tis pity,' etc."

Edwin Carewe Seen
As Independent Producer
Nineteen Years' Experience He

Bringn to the
Screen

Edwin Carewc, who ha* recently
formed his own producing rjrapany to
release through Pathé, has hid £Te
years' experience as a d.rector and
fourteen years' experience as an actor.
His first picture, Jane Murfi::'? The
Right to Lie," starring Dolores Cas«1«
nelli, has been delivered, arid now he
is hard at work in his Fort Lee étudia;
on bis second production, "The P.!ght>
ful 11,-ir." His third p.cture veil! b*t
"The Queen of the Moulin Rouge*
also with Miss Cass 1

Edwin Carewe is one-fourth Chick*,
saw Indian, born at Gain« fie, Tex.,
and educated in Indianischo is. «Later
he sttulif.-d ¡aw in the state in versitiea
of Missouri and Tesa?. This sradi-
cus atmosphere held little nourish¬
ment for the adventurous spirit, how¬
ever, and he ran away with a travel¬
ling theatrical company. For fourteen
years Carewc climbed tho dramatie
¡adder from "medicine shows" u> en¬
gagements on Broadway with Nat
Goodwin, Rose Coghlan. O'.z Sk.Lm.cr
and Walker Whiteside.
When he had reached the emi¬

nence of general stage director for
Joseph Weber, pictures «ere beginning
to show faint promise of a profitable
?"uture. Tho Lubin company offered
Carewe a fourteen months' engagement
to tour the world as leading mac for
Ormi Hawley'a series of foreign pict¬
ures. For the sake of seeing th«s
world, perhaps, Cktv.vc accepted. Whea
he returned to New York he had .".eve!-
oped yearnings for the dire«-torial
sceptre, believing he saw what is
known jis room for improvement. Ar.d
any one who remembers what early
pictures were like will anderstand just
what he meant.
The first lilm ho directed ''»ras

"Across the Pacific." followed by "Tie
Cowboy and the Lady" and Mme. de
Gressac's "Cora." IDs talent was evi¬
dent and Metro engaged im. For the
five years he remained with that firm
he directed Mary Garden, Emily Ste¬
vens, Ethel and Lionel Barrymore,
Mabel Ja I in ferro, Emmy Wehlen Har¬
old Lockwood, I-"ranc:s X. Bushman and
Beverly Bayne.

-.-...

Marshall Neilan to Do
Custer's La<t Fi^ht

Marsh.ill Neilan, whose new produc¬
ing organization i*- now complete, R

present a screen spect aster's
I, -' fight, the famous Sioux massacre
of 1876. This presei ta1 be one
of tiie features of "The Eterna iree,
Mr Ne liar's rirst picture to he re¬
leased by First National
Cire lit and based on ! Parrisb'i
book, "Bob Hampton, of Placer." In
the oast will be Marjorie Daw, I*w'.8
Stone, Mahlon Ham oi Wes ;¦¦ Barry,
the freckle-faced youth, and ot er pop¬
ular players. Mr. Nei is oat re-
turned to his studio in H lywood Ca!.,
after spending a montl in New York.
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Matinee Dally
Fifth Big Week

The» Greatest
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ÜT^mtoí^JSICE
PLEASURE
and HEALTH«

Coolest Place in iSew York

DANCE PALACE. TERRACE GARDEN
Evelyn Hubboll and Castle House Instructors in Charge

Dancing rr.';; _//;,:;.yfTto'n.
3 Lssson».ludiridual tiuuuctur.. 25c.

Private Lessons Any Hour,
Any Day by Appointment.

Phone, Plaza 75

58th Street, Near Lexington Ave.

4

fe^'637 mA-dísonaVS.
Con. 59a St.
"Phonm"
WÔP/***
CLASS 5 ES-
SONS willi

Individual >«-
ttrurtloii fur

is«.

9 LESSONS, $5
»TU LESSONS, 10 A M. TO 11

¿r U. without appointment.

^WUMAGILMORB
r~í syr/io/i C°.is{A* 'Dip/om¿t

aLL Modern dances
lOgWwt 57th St c

I*

<c"4°26 Tñ
MODRllN DANCING TAl'tiHT by refined
young lady; atrictly private; $5. River¬

side ül^i^H
24 Year» al This Address Means Something

64'StCL

-. SCHOOL^DANCING

Have You
Red Blood?
This Tom Moore pict¬
ure is a real English
sporting story. tho
best and most excit¬
ing horse racing epi¬
sodes ever put on the
screen.a real soci¬
ety fox hunt and all
the settings and at¬
mosphere that made
the stage play a great
success both here and
in England for the
past fifteen, year*.

Direction JACK BATON.COMMENCING TO-DAY.&AMCEL GOLDWYN presenta

lu th<? groil Li

Other Pictures
"LORD AND LADY ALGY"

Musical Projram
HAROLD LLOYD COMï*T>Y
STRAND TOPICAL MAGAZIN!
ANALYSIS IF MOTION
CHESTER *N1C

OBERON OVERTURE
SOPRANO.ELDORA STANTORDTENOR.WALTER 1-uNT." S
VIOLIN- ANTONIO BBJGLIO

Broadway at 19th Street Broadway ut 42*1 Street.
HUGO RIESENFELD, Director

BEGINNING TO-DAY 1 P. M,

i
-fi

in a Paramount-lnce Picture/vr/\ prnifrfrrt>t«/v «,1 a ¦ »ramouni-ince vTOURNEUR'S -the egg crate
"THE LIFE LINE" WALLOP"
In a Paramount=Artcraft Picture Bruce Scenic

'FATTY'ARBUCKLE SUNSHINE COMEDYin a Paramount Comedy"BACK STAGE" "Wild Waves and Women"
_ if'_

i riey re
* -^^ 1-'<V"£ .''.< ¿r« "Sï -'«I *» ¦< ''

I Cheering J
I B?ïAi.» h'» mI i li

^9¥9àramoant-S'idcraft S/ieccai<fteor<£>e Loane Tuckers MelodrarnaKcSensation op MoKon Pic rures-The.
moçr fa Iked oF producKonin year? becau9e :h is*

enuinely bi<>, maslerlyand original
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